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TRANSPOSITION OF STANZAS IN 
MEDIAEVAL POETRY, A METHOD 
OF ANALYSIS:
POEMS VII AND X OF ARNAUT DANIEL
l . y s  A n n  T a y l o r  S h o r e
C om p lica tin g  the es tab lish m en t o f  the t e x t  o f  many O ld P roven ça l 
poems i s  the q u es tio n  o f  the s ta n z a -o rd e r . Each d i f f e r e n t  arrangem ent 
may c o n s t itu te  a d i s t in c t l y  d i f f e r e n t  v e rs io n  o f  the poem, so th a t even 
a f t e r  the t e x t  o f  the poem has been e s ta b lis h e d , th ere  s t i l l  remains f o r  
the e d i t o r  the problem  o f  choosing an o rd e r in g  o f  the e d ite d  t e x t  to  
p r in t .  T r a d i t io n a l ly ,  the p r a c t ic e  o f  e d ito r s  o f  Old P ro ven ça l p o e try  
has been to  choose a "b e s t "  o rd e r in g  by more o r  le s s  s u b je c t iv e  c r i t e r i a ,  
and to  r e le g a t e  m ention o f  o th e r  v e rs io n s  to  the c r i t i c a l  notes.'* ' U n t il 
the p re s e n t, how ever, th ere  have been few  grounds on which to  base an 
o b je c t iv e  judgem ent. F i r s t ,  s in ce  the s u r v iv a l  o r  d e s t ru c t io n  o f  any 
m anuscript is  a random p ro c es s , an e d i t o r  cannot base h is  ch o ice  on the 
number o f  m anuscripts in  which a v e rs io n  o f  a poem s u r v iv e s .  A ls o , the 
complex and con fu s in g  r e la t io n s h ip s  o f  m anuscripts co n ta in in g  O ld P ro ­
ven ça l poems make the r e la t i v e  d a tin g  o f  d i f f e r e n t  v e rs io n s  o f  a poem 
d i f f i c u l t  and the id e n t i f i c a t i o n  o f  the o r ig in a l  v e rs io n  v i r t u a l l y  impos­
s ib l e .  M oreover, the p o s s ib i l i t y  o f  a u th o r 's  r e v is io n s  cannot be d is ­
m issed , and i t  can fu r th e r  be argued th a t a l l  the v e rs io n s  o f  a poem, 
b e in g  o f  m ed iaeva l o r ig in ,  deserve  c o n s id e ra t io n  by m e d ia e v a l is t s . How­
e v e r , i t  i s  seldom f e a s ib le  to  in c lu d e  in  an e d i t io n  a l l  the v e rs io n s  o f  
each poem in  f u l l .
A v a l id  a l t e r n a t iv e  i s  to  a ttem pt to  understand the reason  f o r  the
e x is te n c e  o f  the d i f f e r e n t  v e rs io n s  and to  use th is  know ledge in  the 
ch o ice  o f  a v e rs io n .  A q u a n t ita t iv e  g ra p h ica l a n a ly s is  o f  a l l  the v e r ­
s ion s  o f  a poem w i l l  show where in  the poem each stan za  most o f t e n  occurs 
and which stan zas  a re  most s u b je c t  to  t r a n s p o s it io n .  W ith th ese  da ta  i t  
can e a s i l y  be seen which stan zas  p resen ted  few es t d i f f i c u l t i e s  to  m ed iae­
v a l  p e rfo rm ers  and com p ilers  and which were the most p ro b lem a tic  and open 
to  r e - in t e r p r e t a t io n .  ( I t  shou ld  be remembered th a t th ese  are g e n e ra l ly  
l y r i c  poems, w ith  l i t t l e  o r  no n a r r a t iv e  con ten t to  determ ine the o rd e r ­
in g  o f  s ta n za s . Hence, the p e r fo rm e r 's  understanding o f  the poem d e t e r ­
mined h is  arrangem ent o f  i t s  s ta n z a s .) The knowledge thus ga in ed  can 
then be a p p lie d  to  an in form ed  t e x tu a l a n a ly s is  o f  the poem, fo cu s in g  on 
such " t r o u b le  s p o ts "  and le a d in g  to  a ch o ice  which, w h ile  c e r t a in ly  no t 
beyond reach  o f  a l l  c r i t i c is m ,  i s  a t  le a s t  based on o b je c t i v e ,  ra th e r  
than a r b i t r a r y ,  c r i t e r i a .
The method o f  q u a n t ita t iv e  g ra p h ica l a n a ly s is  used to  determ ine the 
frequ en cy  o f  t r a n s p o s it io n  o f  stan zas  in  a poem may be i l lu s t r a t e d  by 
means o f  a h y p o th e t ic a l case , s im p le r  than e i th e r  o f  the a c tu a l poems 
to  be examined b e low . Assume a poem o f  fo u r  stan zas  (1 ,2 ,3 ,4 )  which 
su rv iv e s  in  th ree  v e rs io n s  (A ,B ,C ), each b e in g  found in  X (=any) number 
o f  m anuscrip ts. Assume fu r th e r  th a t  each v e rs io n  p resen ts  the stan zas 
in  a d i f f e r e n t  o rd e r in g  (A— 1 ,2 ,3 ,4 ;  B - - l ,3 ,2 ,4 ;  C— 1 ,3 ,4 ,2 ) ;  the f o l ­
low in g  ta b le  can then be produced:
I i i I I I IV
Stanza 1 .  0 0 0
2 cN v l  N ^ 1 1
3 0 2 ^ 0
4 0 0 i \ 2^
where the v e r t i c a l  a x is  (A ra b ic  numbers) shows the s tan za  number, and 
the h o r iz o n ta l  a x is  (Roman num erals) the p la c e  in  which the s tan za  o c ­
cu rs . Thus, in  th is  exam ple, s tan za  1 appears in v a r ia b ly  (th re e  tim es) 
in  the f i r s t  p la c e ,  w h ile  s tan za  2 appears once each in  the second, th ird  
and fo u r th  p la c e s .
From such a t a b le ,  the frequ en cy  o f  t r a n s p o s it io n  o f  each s tan za  can 
be d e r iv e d , by d iv id in g  each e n tr y  in  the ta b le  by the t o t a l  number o f
v e rs io n s  ( in  th is  ca se , th r e e ) .  For in s ta n c e , s tan za  3 o f  the example 
has a frequ en cy  o f  o c c u rre n ce o f .33 in  the th ir d  p la c e , and a .67 f r e ­
quency o f  t r a n s p o s it io n  to  the second p la c e .  Th is frequ en cy  o f  t r a n p o s i-  
t io n  may be g e n e ra liz e d  as f^  j r where f  i s  frequ en cy , i  i s  the number o f  
the s tan za , and j  i s  the p la c e  to  which the s tan za  i s  tran sposed . From 
t h is ,  i t  i s  p o s s ib le  to  determ ine the frequ en cy  o f  occu rren ce  o f  a stan za  
in  a l l  p la c e s  o th e r  than a g iven  p la c e .  Th is  may be termed the m o b il ity  
o f  a s tan za , and may be d e fin e d  as :
H. = ( 1 - f . . )  X 100 
l  n
where (j. i s  m o b il it y  (d e fin e d  in  terms o f  p e rc e n t ) , i  i s  the number o f  a 
s tan za , and f  i s  the frequ en cy  o f  occu rren ce  o f  a s tan za , i ,  in  i t s  
own, the i ^ ,  p la c e .  For in s ta n ce , in  the case o f  s tan za  4 o f  the exam­
p le  ^=33%. That i s  to  say th a t in  o n e - th ir d  o f  the cases ( v e r s io n s ) , 
stan za  4 occurs in  a p la c e  o th e r  than the fo u r th . The "own" p la c e  o f  a 
g iv e n  s tan za  i s ,  o f  cou rse , dependent upon the v e rs io n  used in  a r b i t r a r ­
i l y  a s s ign in g  numbers to  the s tan zas . In  th is  exam ple, th a t  v e rs io n  is  
v e rs io n  A.
I t  should be noted  a ls o  th a t f . . are the elem ents o f  the d ia gon a l
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l in e  c i r c l e d  in  the ta b le  (th a t  i s ,  the v e rs io n  used as a b a s is  in  a s s ig n ­
in g  stanza-num bers) ,  w h ile  f  are a l l  the o f f - d ia g o n a l  term s. The l a t t e r  
can be rep resen ted  g r a p h ic a lly  as w e l l .  In  the case o f  the exam ple, such 
a d ir e c te d  graph (d ig ra p h ) would be:
1
4 -«--------------------- 2
where the d ir e c te d  arrows in d ic a te  t r a n s p o s it io n  o f  a g iv e n  s tan za  to  a 
p la c e  o th e r  than i t s  "ow n ."
The method ju s t  o u t l in e d  can be a p p lie d  to  any l i t e r a r y  work whose 
component p a r ts  a re  v a r io u s ly  o rd ered  in  d i f f e r e n t  v e rs io n s ,  such as many 
P ro ven ça l poems, o r  even Chaucer's  Canterbury Tales. In  th is  p aper, two
poems o f  the tw e lfth -c e n tu ry  troubadour Am au t D an ie l (Poems V I I  and X) 
w i l l  be used as t e s t  cases f o r  the method.
Poem V I I
I t  must be n o ted  a t  the o u ts e t  th a t  the "m eaning" o r  "c o n te n t"  o f  
each stan za  in  a l y r i c  poem such as Arnaut D a n ie l 's  Poems V I I  and X is  
by no means independent o f  c o n te x t  —  on the c o n tra ry , "m essage" depends 
la r g e ly  on the s ta n z a 's  r e la t i v e  p o s i t io n  in  a g iv e n  o rd e r in g . For th is  
reason , c o n s id e ra t io n  o f  the "m eaning" o f  Poem V I I  as a w h ole , and o f  i t s  
in d iv id u a l s ta n za s , w i l l  fo l lo w  ra th e r  than p recede  the p re s e n ta t io n  and 
q u a n t ita t iv e  a n a ly s is  o f  the t e x tu a l s i tu a t io n .
The s itu a t io n  o f  Poem V I I  p re s en ts  r e l a t i v e l y  few  a n a ly t ic a l  d i f ­
f i c u l t i e s .  In  i t s  lo n g e s t  form , the poem c o n s is ts  o f  seven  s tan zas  (s ix
f u l l  s tan zas p lu s  a tornada) ; th ese  stan zas  have been ass ign ed  numbers
2
a cco rd in g  to  the arrangem ent adopted by T o ja . Five  v e rs io n s  o f  the poem 
e x i s t ,  in  a t o t a l  o f  th ir te e n  m anu scrip ts; these v e rs io n s  have been l a ­
b e l l e d  w ith  Greek l e t t e r s  f o r  the purpose o f  th is  a n a ly s is .  V e rs io n  a 
s u rv iv e s  in  a s in g le  m anuscript (R ) , and in c lu d es  stan zas  1 ,2 ,3 ,4  and 
6, in  th a t  o rd e r . V ers io n  ¡3 , found in  fo u r  m anuscripts (AcGQ), con ta in s  
the o rd e r in g  used by T o ja ; i t s  arrangem ent o f  the stan zas  i s  1 ,2 ,3 ,4 ,5 ,
6 ,7 . V ers io n  y  in c lu d es  s ix  stan zas  (arranged  1 ,2 ,3 ,4 ,6 ,5 ) ,  and e x is t s
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in  th ree  m anuscripts (IKN ) .  V e rs io n  6, found in  m anuscripts DELN, a ls o  
con ta in s  s ix  s ta n za s , in  the o rd e r in g  1 ,2 ,3 ,5 ,4 ,6 .  V ers ion  6 (e x is t in g  
o n ly  in  m anuscript C) in c lu d es  seven  s tan zas , arranged  1 ,4 ,2 ,3 ,6 ,5 ,7  (see 
Tab le  I ) .
The comparison o f  the v e rs io n s  and the graph ing  o f  the s ta n za ic  
t r a n s p o s it io n s  produce some in t e r e s t in g  r e s u lt s .  I t  can be seen (F ig .  I )  
th a t  s tan zas  1 and 7 (where p re s e n t ) occu r in v a r ia b ly  in  the in tro d u c to ry  
and f in a l  p o s it io n s  r e s p e c t iv e ly .  A l l  the o th e r  stan zas undergo v a r ia ­
t io n s  in  o rd e r , bu t th is  v a r ia t io n  i s  n o t a t  random, s in ce  some combina­
t io n s  occu r much more fr e q u e n t ly  than o th e rs . Stanzas 2 and 3 occu r in  
the second and th ir d  p la c e s  r e s p e c t iv e ly  in  fo u r  o f  the f i v e  v e rs io n s ; 
o n ly  in  v e rs io n  e i s  t h e i r  p o s i t io n  s h i f t e d ,  due to  the p resen ce  o f  
s tan za  4 in  the second p la c e .  Stanzas 4, 5 and 6 are  a l l  q u it e  m ob ile : 
s tan zas  4 and 5 in terch an ge  p la c e s  in  v e rs io n  6, and stan za  6 trad es
p la c e s  w ith  s tan za  5 in  v e rs io n s  y an<3 6. The tornada (s ta n za  7) may 
be ap ocryp h a l, s in ce  i t  occurs in  o n ly  two v e rs io n s  (tQ and t ) ,  o r  i t  may 
have been c on s id e red  d ispen sa b le  by p e r fo rm ers , because o f  i t s  r e fe r e n c e  
to  a s p e c i f i c  in d iv id u a l.  Fu rth er p a tte rn s  in  the arrangem ent o f  s tan zas  
may be n o ted  as w e l l .  For exam ple, the group [ l , 2 , 3 ]  i s  found in t a c t  in  
fou r  o f  the f i v e  v e rs io n s  The group [1 ,2 ,3 ,4 ]  i s  found in
th ree  o f  those v e rs io n s  (a ,p ,Y ) ;  the group [1 ,2 ,3 ,4 ,6 ]  i s  found tw ice  
(v e rs io n s  a and y ) . One sm a lle r  u n it  should  be m entioned: the o rd ered  
p a ir  [2 ,3 ] occurs in  a l l  f i v e  v e rs io n s ,  a lth ou gh  i t s  p o s it io n  in  v e rs io n  
t d i f f e r s  from  i t s  p o s it io n  in  the o th e r  fo u r  v e rs io n s .
I t  i s  c le a r  from th ese  o b s e rva t io n s  th a t  in  the case o f  Poem V I I  
the open ing stanzas o f  the poem had the g r e a t e s t  s t a b i l i t y .  They were 
most o fte n  p e rc e iv e d  as a u n it ,  w h ile  the l a t e r  stanzas show a much 
g r e a te r  freedom  o f  movement (see  Tab le  I I I ) .  I t  i s  u s e fu l,  then , to  
examine the open ing stanzas in  o rd e r  to  determ ine what m ight have been 
seen by p erfo rm ers  and com p ilers  as th e i r  u n ify in g  th read .
Stanza 1 e s ta b lis h e s  the p o e t 's  persona as a subm issive lo v e r ,  pa­
t i e n t  and o b ed ien t to  the commands o f  Amors. Love ru le s  h is  em otion a l
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s t a t e ,  bu t he i s  p a s s iv e ,  a w a it in g  h is  rew ard . Stanza 2 can be v iew ed  
to  some e x te n t  as p o r tra y in g  the n e g a t iv e  s id e  o f  th is  s i tu a t io n .  The
p a t ie n c e  and obed ience  o f  the persona are  here  seen as the r e s u l t  o f
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fe a r ,  and h is  subm issive a t t i tu d e  is  r e v e a le d  as a fa gad e , masking h is  
deep d e s ir e . " ’ V erses 6-11 b r in g  back a more p o s i t i v e  p o in t  o f  v iew , 
th a t o f  the g r e a t  worth o f  the lady  (presen , chausida - -  an in d ir e c t  
r e fe r e n c e ) as the reason f o r  the lo v e r 's  su bm iss iven ess. The p o s s e s s iv e  
a d je c t iv e  son in  the f i r s t  v e rs e  o f  s tan za  3 can be assumed to  have the 
lad y  (presen , chausida) as i t s  an teced en t, in  which case i t  forms a c lo s e  
gram m atical l in k  w ith  s tan za  2. But these two stanzas have o th e r  bonds 
as w e l l .  F or in s ta n ce , v e rses  3-11 o f  s tan za  2, to g e th e r  w ith  the f i r s t  
th ree  v e rs e s  o f  s tan za  3 form  a chiasmus: " l o  cors v o l  / so don do lens 
s i  s o io rn a  (a ) . . . q ' (because) en ta n t  a randa / cum mars t e r r a  
garanda / no a ta n t gen / p resen  / cum la  chausida / q ' i e u  a i encob ida  
(b ) // Tant s a i son p r e t z  f in  e c e r ta  (£ ) . . . p e r  so f a t z  ie u  qe-1  
cors  men d o l . . . ( a ) " .  A ls o , the open ing l in e s  o f  s tan za  3 con tinu e 
and d eve lop  the thought o f  v e rs es  6-11 o f  s tan za  2, by e la b o ra t in g  on th e
l a d y 's  w o rth . M oreover, the key theme o f  the poem, the ten s ion  between 
the con cep ts  o f  speech and s i le n c e ,  i s  p re s e n t in  both  s tan zas , and is  
t r e a t e d  in  much the same way in  b o th . The f i r s t  v e rs e  o f  s tan za  2 in ­
trodu ces  the theme, and h e ra ld s  the v iew  o f  i t  which w i l l  be taken , th a t 
i s ,  th e  n e c e s s it y  o f  a lo v e r 's  k eep in g  s i le n c e  con cern in g  h is  lo v e .  Th is 
id e a  i s  rep ea ted  in  v e rs e  5 ("ma no s 'e n  c la m a " ), and aga in  in  s tan za  3, 
v e rs e  5 ("eu  non aus d i r  qu i m 'a fla m a " ).  The p resen ce  o f  th ese  s tron g  
lin k s  between stan zas 2 and 3 h e lp s  to  e x p la in  why in  a l l  f i v e  v e rs io n s  
o f  the poem, these two s tan zas  form  a f i x e d  u n it .  Stanzas 1-3 , seen as 
a group , are  lin k e d  o v e r a l l  by t h e i r  p e rs o n a l v iew p o in t ; the p o e t  is  p r e ­
occu p ied  throughout th ese  stanzas w ith  the s itu a t io n  and fe e l in g s  o f  h is  
p e rson a . A ls o , th ese th ree  s tan zas  share a tone o f  in t ro d u c to ry  e x p o s i­
t io n ,  e s ta b l is h in g  q u ite  p r e c is e ly  the s ta te  o f  a f f a i r s  in  which the 
lo v e r  f in d s  h im s e lf.  I t  i s  understandab le , then , th a t  th ese stanzas 
shou ld  in  g en e ra l occu r as a u n it  s e rv in g  the fu n c tio n  o f  in t ro d u c t io n .
In  th ree  v e rs io n s  (a ,p ,y )/  s tan za  4 appears fo l lo w in g  the open ing 
u n it  o f  s tan zas  1 -3 . Th is s tan za  con ta in s  no p e r c e p t ib le  l in k  to  the 
f i r s t  th re e  s tan zas ; the key theme o f  sp eech / s ilen ce  forms i t s  s u b je c t -  
m a tte r , bu t the theme i s  t r e a te d  v e ry  d i f f e r e n t l y  in  s tan za  4 than in  
the p re c e d in g  s tan zas . Speech i s  here  seen in  i t s  n e g a t iv e  a sp ec t , as 
the agen t o f  d e s tru c t io n  o f  Amors, and as th e  e x c lu s iv e  p ro p e r ty  o f  fo ls  
and lau seng iers . An abrupt change in  v ie w p o in t i s  a ls o  n o t ic e d  in  the 
passage from  the f i r s t  th ree  s tan zas to  s tan za  4, s ig n a l le d  by the phrase 
f o l s  es gui which in tro d u ces  the s tan za . Th is  phrase is  c a s t  in  p ro v e rb ­
i a l  form , and in d ic a te s  the change from  a h ig h ly  p e rson a l v iew  o f  the 
s e l f  o f  the persona to  an im persona l c o n s id e ra t io n  o f  an e x te rn a l phenom­
enon, from  which th e  lo v e r  e x p l i c i t l y  exc lu des  h im s e lf  in  v e rs e s  8-11. 
F u rth e r, b eg in n in g  w ith  s tan za  4, the s ta n z a ic  m o b il it y  in c rea s es  (the 
m o b i l i t y  o f  s tan za  4 i s  40%), p rob ab ly  in  p ro p o r t io n  as in d iv id u a ls  found 
A m a u t D a n ie l 's  thought d i f f i c u l t  to  fo l lo w ,  o r  in t e r p r e te d  i t  to  s u it  
th em se lves . I t  seems, then , th a t  s tan za  4 marks the b eg in n in g  o f  the 
poem 's n u cleu s, s in ce  in t ro d u c to ry  m a tte r  i s  more s u s c ep t ib le  o f  l o g i c a l  
sequence than the rem ainder o f  a l y r i c  poem. The s c a r c i t y  o f  l in k s  b e­
tween stan zas  3 and 4 thus s e rves  w e l l  to  in d ic a te  the movement from 
in tro d u c t io n  to  the main body o f  the poem.
In  v e rs io n s  a and y> s tan za  6 occu rs fo l lo w in g  s tan za  4, so th a t  
th ese  v e rs io n s  ag ree  in  the o rd e r in g  1 ,2 ,3 ,4 ,6 .  Th is o rd e r in g  i s  e a s i ly  
e x p l ic a b le  because o f  the l in k s  to  be found between the two s ta n za s .
F i r s t ,  th ere  is  the c o n tra s t  between the conduct o f  the fo ls  and lausen -  
g iers  o f  s tan za  4 and the conduct o f  the lo v e r  as d e sc r ib ed  in  s tan za  6.
The lausengiers  cause Amors to  le a v e  ( i s  desmanda, v . 6) , bu t the lo v e r  
n eve r  abandons h is  lady  (s ta n za  6, v .  6 ) .  F u rth er, where s tan za  4 d is ­
p la y s  the n e g a t iv e  a sp ec t o f  speech, s tan za  6 d is p la y s  i t s  p o s i t i v e  s id e ,  
in  the form  o f  the bon chantar o f  the p o e t ,  which in c rea s es  w ith  the 
la d y 's  favou rs  (as im p lie d  in  v e rs e s  1 and 2 ) ,  r a th e r  than d r iv in g  away 
lo v e ,  as does the t a t t l e  o f  the lauseng iers .
V ers io n  a concludes the poem w ith  s tan za  6; w h ile  i t  i s  the on ly  
v e rs io n  to  do so , the a c t io n  i s  none the le s s  e x p l ic a b le  on s e v e r a l  grounds. 
S tanza 6 bears a c lo s e  resem blance to  s tan za  1 both in  i t s  s tru c tu re  and 
in  the thoughts i t  e x p res s e s ; i t  a ls o  forms an in t e r e s t in g  c o n tra s t  to  
th is  s tan za . Both th ese  a spects  a re  b rought in to  r e l i e f  by the p la c in g  
o f  s tan za  6 in  the f in a l  p o s i t io n ,  where i t  would n a tu ra lly  be compared 
and c o n tra s ted  w ith  the open ing stan za  o f  the poem. The o p p o s it io n  o f  
the two c lau ses  o f  v e rs e s  1-2 o f  stan za  1 i s  echoed by the c o n tra s t in g  
h a lves  o f  the f i r s t  sen tence o f  s tan za  6 (v e rs e s  1 -3 ).  V erse  3 o f  s tan za
1 i s  c lo s e ly  p a r a l le le d  by v e rs e s  3 and 4 o f  stan za  6, as i s  v e rs e  4 o f  
s tan za  1 by the f i f t h  v e rs e  o f  s tan za  6. I t  i s  in t e r e s t in g ,  m oreover, 
th a t  in  stan za  6 the la d y  i s  rep resen ted  as occupying the p o s i t io n  o f  
command possessed  by Amors in  s tan za  1. The c lo s in g  l in e s  o f  the two 
s tan zas  form  a s tron g  c o n tra s t .  V erses  6-11 o f  s tan za  1 exp ress  an 
a t t i tu d e  o f  p a tien c e  and subm ission (s o f f r e n , v . 9) on the p a r t  o f  the 
lo v e r  towards the commands o f  Love; the correspon d in g  v e rs e s  o f  s tan za  
6, on the o th e r  hand, p re s e n t the rew ard (th e  bona partida o f  s tan za  1) 
as the l o v e r 's  r ig h t ,  due him because o f  h is  ob ed ien ce , and c a r ry in g  the 
p e n a lty  o f  the lo s s  o f  m e r it  (Merces) i f  n o t g ran ted  him. Th is  con cep t 
i s  p resen ted  in  the uncompromising form  o f  a l o g i c a l  s y l lo g is m , c o n s is t ­
in g  o f  a m ajor and a m inor p rem ise, fo l lo w e d  by a con c lu s ion  in tro d u ced  
by doncs ( t h e r e fo r e ) .  Such a c le a r - c u t ,  con c is e  sta tem en t i s  w e l l - s u i t e d  
to  conclude the poem; in d eed , v e rs e  11, which c o n s t itu te s  s im u ltan eou s ly  
the con c lu s ion  o f  the s y l lo g is m  and the apodosis  o f  the c o n d it io n  in tro d u ced
in  the p reced in g  l in e ,  le a v e s  n o th in g  fu r th e r  to  be s a id  on the s u b je c t .
V ers ion  y  p la c e s  s tan za  5 a f t e r  s tan za  6, con clu d in g  the poem w ith  
i t .  I t  i s  in t e r e s t in g  to  observe  th a t  by th e  ju x ta p o s it io n  o f  th ese  two 
s ta n za s , the c o n c lu s iv e  fo r c e  o f  s tan za  6, which seemed in  v e rs io n  a to  
be so s tro n g , i s  tu rned  a s id e  by the use o f  a s in g le  word, p e ro , an ad­
verb  w ith  a d v e rs a t iv e  fo r c e .  By the use o f  th is  word in  v e rs e  1 o f  stan za
5 the s itu a t io n  o f  d e n ia l o f  the l o v e r 's  due reward and the consequent 
lo s s  o f  m e r it ,  su gges ted  in  the c lo s in g  l in e s  o f  stan za  6, i s  r e je c t e d ;  
the rem ainder o f  the v e rs e  con tinues th is  developm ent by the p re s e n ta t io n , 
in  the in d ic a t iv e  mood and the p re s en t ten se , o f  the c o n tra ry  s id e  o f  
jo y  {gauzen . . . e s a , v .  1 ) .  S tanza 5 p ro v id e s  a v e ry  d i f f e r e n t  s o r t  
o f  con c lu s ion  to  the poem than does s tan za  6. Stanza 6, as a con clu d in g  
s ta n za , in d ic a te d  a movement o f  thought, a change in  v ie w p o in t , between 
the open ing and c lo s in g  s ta n za s ; s tan za  5 marks ra th e r  a re tu rn  to  the 
mood and a t t i tu d e  o f  the f i r s t  s ta n za . Amors p la y s  much the same r o le  
in  s tan za  5 as in  s tan za  1; th is  may be n o ted  by a com parison o f  the 
s ix th  v e rs e  o f  each s tan za  ("C 'Am ors comanda," s tan za  1, and "D 'Amor, 
q i-m  manda," s tan za  5 ) .  The ten s io n  between speech and s i le n c e  which 
u n d e r lie s  the poem i s  r e s o lv e d  in  s tan za  5 on the s id e  o f  s i le n c e  (v e rses  
3-7 and 8 -1 1 ). F u rth er, s tan za  5 con ta in s  w ith in  i t  l in k s ,  m ain ly  v e rb a l,  
to  a l l  the p re c ed in g  s ta n za s , a f a c t  which recommends i t  as a con clu d in g  
s ta n za . For exam ple, the words paor and temen echo s tan za  2, w h ile  the 
id e a  o f  a rew ard a lre a d y  r e c e iv e d  (p la zer , v . 2) c o n tra s ts  w ith  the 
e x p e c ta t io n  p o r tra y e d  in  stan zas  1, 3 and 6, and the thought o f  ve rses
10 and 11 re tu rn s  to  th a t  exp ressed  in  s tan za  4.
In  v e rs io n  6, the p a ir  o f  s tan zas  [4 ,6 ] i s  a ls o  p re s e n t, bu t i s  
p reced ed  by s tan za  5, r a th e r  than fo l lo w e d  by i t  as in  v e rs io n  y  ju s t  
d is cu ssed .^  F o llo w in g  s tan za  3, the i n i t i a l  word pero  o f  s tan za  5 may 
be read  as h av in g  e x p la n a to ry  r a th e r  than a d v e rs a t iv e  fo r c e ;  s tan za  5 
thus d eve lops  and to  some e x te n t  comments on the thoughts exp ressed  in  
s tan za  3. Stanza 3 c lo s e s  w ith  the m ention o f  s ig h t  (vezen,  v .  9 ) ,  which 
i s  the p o e t 's  o n ly  (solamen) com fort (a iz ida ) , bu t s tan za  5 s ta te s  (v e rs es  
1 -3 ) th a t  the p o e t  i s  joyous because o f  a fa vo u r  (p la ze r ) which he has 
r e c e iv e d  from  h is  la d y , bu t which Love and Fear command him n o t to  name. 
G iven the c o n tex t s e t  by s tan za  3, th is  must r e f e r  to  som ething o th e r
than the s ig h t  o f  h is  la d y , e x cep t th a t s ig h t  has been id e n t i f i e d  as the 
so le  fa vou r he p o s sesses . Th is apparen t c o n tra d ic t io n  may be read , how­
e v e r ,  as a p le a s a n try  o r  c o n c e it  on the p a r t  o f  the p o e t ,  i f  th e la s t  
fo u r  v e rs e s  o f  s tan za  3 are  taken to  mean, "o n ly  s ig h t  ( o f  h e r ) i s  p le a s ­
in g  to  me: you s e e , then , what keeps me a l i v e  1" In  th is  ca se , the open­
in g  l in e s  o f  s tan za  5 may be taken as im p ly in g  th a t  the p o e t  p ossesses  
the p lea su re  o f  which he has ju s t  spoken bu t which he i s  n o t p e rm itted  
(by Love and F ea r) to  name more e x p l i c i t l y .  Vezen , th en , would be by 
im p lic a t io n  the plazer  o f  s tan za  5. Stanza 5 a ls o  con tin u es  the theme 
o f  " s i le n c e  e n jo in e d  by fe a r  and lo v e "  exp ressed  in  s tan zas  2 and 3.
The c lo s in g  l in e s  (v e rs e s  8-11) o f  s tan za  5 form an e x c e l l e n t  t r a n s i t io n  
to  the lausengiers  theme o f  stan za  4, and s tan za  4 thus becomes an e la b ­
o ra t io n  o f  the theme as in tro d u ced  in  s tan za  5. I t  may be remarked th a t 
the use o f  fo l s  in  the f i r s t  v e rs e  o f  s tan za  4 ga ins a new s ig n i f ic a n c e  
in  th is  v e rs io n  through i t s  c o n tra s t  to  the a c t io n s  o f  the lo v e r ,  who 
has a lrea d y  been shown in  s tan za  5 to  have ob ta in ed  a rew ard  o f  h is  f a i t h ­
fu ln e s s . The p a ir  o f  s tan zas [4 ,6 ] concludes th is  v e rs io n  as in  v e rs io n s  
a and y .
V ers ion  p e x h ib it s  the o rd e r in g  o f  the stanzas a ccep ted  by the ed ­
i t o r s  o f  Arnaut D a n ie l 's  p o e t r y .  The in tro d u c to ry  s tan zas  1-3 a re  f o l ­
lowed by s tan za  4, as a lre a d y  d iscu ssed  in  v e rs io n s  a and f , bu t the 
o rd e r in g  o f  the la s t  th ree  stan zas (5 ,6 ,7 ) i s  unique to  th is  v e r s io n .^
In  some re s p e c ts  the o rd e r  o f  the stan zas  in  th is  v e rs io n  i s  the le a s t  
s a t is fa c t o r y  o f  the f i v e  v e rs io n s .  A f t e r  the e x te n s iv e  trea tm en t in  
s tan za  4 o f  the problem  o f  the d e s tru c t io n  o f  lo v e  by the e v i l  speech o f  
the lauseng iers , the b r i e f  re tu rn  to  the theme in  l in e s  8-11 o f  stan za
5 seems a n t ic l im a c t ic  and r e p e t i t i v e .  Stanza 6 l ik e w is e  p re s en ts  p ro b ­
lems when seen in  the c o n te x t  o f  stan za  5. The s itu a t io n  s e t  fo r th  in  
stan za  5 i s  th a t  o f  the lo v e r  who has r e c e iv e d  a fa vo u r  from  h is  la d y , 
a lthough  he i s  no t a t  l i b e r t y  to  d e s c r ib e  i t ;  y e t  in  s tan za  6 the lo v e r  
com plains o f  la ck  o f  encouragement (v e rs e s  1 -3 ),  and rem inds h is  lad y  
th a t  p r e s t ig e  w i l l  be l o s t  i f  she does no t reward him f o r  h is  f a i t h fu l  
lo v e  (v e rs e s  6 -11) . One p o s s ib le  in t e r p r e ta t io n  is  to  assume th a t  s tan za
5 rep resen ts  a moment o f  enjoym ent f o r  the lo v e r  and s tan za  6 a moment 
o f  unhappiness, s in ce  i t  has been e s ta b lis h e d  in  stan za  1 (v e rs e s  1 -3 ),
a n d  r e i t e r a t e d  i n  s t a n z a  6 ( v e r s e s  3 a n d  4) , t h a t  t h e  l o v e r  i s  e n t i r e l y  
d e p e n d e n t  on  Love a n d  h i s  l a d y  f o r  h i s  j o y ,  w h ic h  i s  by  d e f i n i t i o n  f l e e t ­
i n g .  V e r s i o n  (3 i s  o n e  o f  t h e  two v e r s i o n s  w h ic h  i n c l u d e  t h e  to r n a d a ,  
s t a n z a  7 ,  a d d r e s s e d  t o  " M i e i l l s - d e - b e n . "  I t  i s  n o t e w o r t h y  t h a t  i n  t h i s  
v e r s i o n  t h e  to rn ad a  i s  l i n k e d  t o  t h e  b o d y  o f  t h e  poem t h r o u g h  i t s  p o s i ­
t i o n  f o l l o w i n g  s t a n z a  6 . The c l o s i n g  l i n e s  o f  s t a n z a  6 c o n t a i n  a  r e m i n d ­
e r  t o  t h e  l a d y  o f  t h e  c o n s e q u e n c e s  o f  h e r  n o t  b e i n g  m i n d f u l  o f  h e r  l o v e r  
( .oblida)  ; t h e  to rn ad a  f r a m e s  a  r e q u e s t  t o  t h e  l a d y  f o r  r e a s s u r a n c e  t h a t  
t h e  l o v e r  h a s  n o t  b e e n  f o r g o t t e n  (o b l id a )  .
V e r s i o n  £ c o n t a i n s  t h e  m o s t  u n u s u a l  s t a n z a - o r d e r  o f  a l l  t h e  v e r s i o n s  
o f  t h e  poem. The j u x t a p o s i t i o n  o f  s t a n z a s  1 a n d  4 c r e a t e s  an  i n t e r e s t i n g  
c o n t r a s t  b e tw e e n  t h e  s t a t e  o f  l o y a l ,  p a t i e n t  e x p e c t a t i o n  e x p r e s s e d  i n  
s t a n z a  1 and  i t s  o p p o s i t e  a s  p o r t r a y e d  i n  v e r s e s  1 -7  o f  s t a n z a  4 .  V e r s e s  
8 - 1 1  o f  s t a n z a  4 t h e n  s e r v e  t o  r e a f f i r m  t h e  i n i t i a l  s i t u a t i o n ,  r e t u r n i n g  
t o  t h e  c o n f i d e n t  a t t i t u d e  o f  s t a n z a  1 .  The s i t u a t i o n  c h a n g e s  s u d d e n l y  
i n  s t a n z a  2 , w h ic h  p o r t r a y s  t h e  l o v e r  a s  f e a r f u l ,  w i t h  h i s  d e s i r e  u n f u l ­
f i l l e d  ( v e r s e s  1 - 4 ) .  The i d e a  o f  p r e t e n s e  ( f e ig n e n ,  s t a n z a  4 ,  v .  9 ;  
f e i g n ,  s t a n z a  2 ,  v .  3) fo rm s  a  l i n k ,  s t a n z a  4 sh o w in g  t h e  n e c e s s i t y  f o r  
p r e t e n s e  a s  a  d e f e n s e  a g a i n s t  g o s s i p  a n d  s t a n z a  2 p o r t r a y i n g  i t  a s  n e c ­
e s s a r y  b e tw e e n  t h e  l o v e r  a n d  h i s  l a d y .  The p a i r  o f  s t a n z a s  [ 2 , 3 ]  a p p e a r s  
i n  v e r s i o n  £ a s  i n  a l l  t h e  o t h e r  v e r s i o n s .  S t a n z a  6 f o l l o w s  s t a n z a  3, 
a n d  i s  j u x t a p o s e d  r a t h e r  t h a n  l i n k e d  t o  i t .  H ow ever ,  i n  t h e  c o n t e x t  o f  
s t a n z a  3 ,  v e r s e s  2 - 3  o f  s t a n z a  6 c a n  be  v i e w e d  a s  a  r e p r o a c h  by  t h e  l o v e r  
t o  h i s  l a d y  f o r  a l l o w i n g  h im  no  more s o c o r s  t h a n  m e r e l y  t h e  s i g h t  o f  h e r ;  
v e r s e s  1 0 -1 1  c a n  t h e n  b e  s e e n  a s  a  r e i n f o r c e m e n t  o f  t h i s  p l e a .  S t a n z a  5 
f o l l o w s  s t a n z a  6 , a s  d e s c r i b e d  i n  v e r s i o n  y ,  a n d  t o  much t h e  same e f f e c t .  
I t  s h o u l d  b e  n o t e d ,  h o w e v e r ,  t h a t  s t a n z a  7 ,  f o l l o w i n g  s t a n z a  5 ,  a p p e a r s  
t o  h a v e  no l i n k  w i t h  a n y t h i n g  p r e c e d i n g ,  s i n c e  t h e  f o r c e  o f  o b l i d a  i n  
s t a n z a  6 i s  i n  t h i s  v e r s i o n  n e g a t e d  by  t h e  p r e s e n c e  o f  s t a n z a  5 f o l l o w i n g  
i t .
W h ile  a  c a s e  c a n  b e  m ade, on t h e  b a s i s  o f  l i t e r a r y  a n a l y s i s ,  f o r  t h e  
c h o i c e  o f  any  o f  t h e  f i v e  v e r s i o n s  a s  a  " b e s t "  o r d e r i n g ,  i t  seem s c l e a r  
t h r o u g h  a n a l y s i s  o f  s t a n z a i c  m o b i l i t y  t h a t  t h e  c h o i c e  s h o u l d  l i e  among 
t h e  t h r e e  v e r s i o n s  ( a , p  a n d  Y) w h ic h  c o n c u r  i n  t h e  a r r a n g e m e n t  o f  f o u r  
o f  t h e  s e v e n  s t a n z a s :  1 , 2 , 3 , 4  ( s e e  T a b l e  I ) .  Of t h e s e  t h r e e  v e r s i o n s ,
two (a a n d  y )  a g r e e  f u r t h e r  i n  t h e  p l a c e m e n t  o f  s t a n z a  6 f o l l o w i n g  t h e  
o p e n i n g  f o u r  s t a n z a s  ( 1 , 2 , 3 , 4 , 6 ) .  The f a c t  t h a t  t h e  p a i r  o f  s t a n z a s  
[ 4 , 6 ]  i s  a l s o  f o u n d  i n  v e r s i o n  5 i n d i c a t e s  t h a t  t h e  o r d e r i n g  1 , 2 , 3 , 4 ,6  
i s  t o  b e  a c c e p t e d .  T h e r e  t h e n  r e m a in s  t h e  p r o b l e m  o f  a c h o i c e  b e tw e e n  
v e r s i o n  a  a n d  y ,  t h e  f o r m e r  c o n c l u d i n g  w i t h  s t a n z a  6 ( 1 , 2 , 3 , 4 , 6 ) ,  t h e  
l a t t e r  p l a c i n g  s t a n z a  5 i n  t h e  f i n a l  p o s i t i o n  ( 1 , 2 , 3 , 4 , 6 , 5 ) .  A l t h o u g h  
i t s  m o b i l i t y  i s  t h e  h i g h e s t  o f  a l l  t h e  s t a n z a s  o f  Poem V I I ,  s t a n z a  5 i s  
p r o b a b l y  n o t  a p o c r y p h a l ,  s i n c e  i t  i s  p r e s e n t  i n  f o u r  o f  t h e  f i v e  v e r s i o n s .  
M o r e o v e r ,  i t  h a s  a  f r e q u e n c y  o f  o c c u r r e n c e  o f  .4 0  i n  t h e  s i x t h  p l a c e  (a s  
i n  v e r s i o n  y ) , a s  c o m p a red  w i t h  . 2 0  i n  t h e  f o u r t h  o r  f i f t h  p l a c e  ( s e e  
T a b l e  I ) . T h i s  f a c t  a r g u e s  s t r o n g l y  f o r  t h e  f i n a l  c h o i c e  o f  v e r s i o n  y 
a s  t h e  " b e s t "  o r d e r i n g  o f  Poem V I I .
POEM X
L ik e  Poem V I I ,  Poem X c o n s i s t s  o f  s e v e n  s t a n z a s  ( s i x  s t a n z a s  p l u s
a t o r n a d a ) . Poem X, h o w e v e r ,  s u r v i v e s  i n  e i g h t  v e r s i o n s ,  fo u n d  i n  a
t o t a l  o f  f o u r t e e n  m a n u s c r i p t s .  F o r  t h e  p u r p o s e s  o f  t h i s  a n a l y s i s ,  o n l y
s e v e n  o f  t h e  e i g h t  v e r s i o n s  w i l l  be  c o n s i d e r e d ,  b e c a u s e  t h e  v e r s i o n  f o u n d
i n  m a n u s c r i p t  R r e a r r a n g e s  t h e  s t a n z a s  i n t e r n a l l y ,  by  c o m b in in g  t h e  f i r s t
h a l f  o f  one  s t a n z a  w i t h  t h e  s e c o n d  h a l f  o f  a n o t h e r ,  t h u s  p r e s e n t i n g  a
d i f f e r e n t  k i n d  o f  p r o b l e m .  As i n  t h e  c a s e  o f  Poem V I I ,  t h e  r e m a i n i n g
s e v e n  v e r s i o n s  h a v e  b e e n  l a b e l l e d  w i t h  G re ek  l e t t e r s .  V e r s i o n  a e x i s t s
i n  o n e  m a n u s c r i p t  (Sg) , a n d  show s t h e  o r d e r i n g  1 , 2  , 4 ,  3, 5 , 6 , 7 .  V e r s i o n  ,6
(MSS DHU) c o n t a i n s  t h e  o r d e r i n g  a c c e p t e d  by  T o j a  a n d  u s e d  a s  t h e  b a s e
v e r s i o n  f o r  t h i s  a n a l y s i s :  1 , 2 , 3 , 4 , 5 , 6 , 7 .  V e r s i o n  y  (MS C) a r r a n g e s
t h e  s t a n z a s  i n  t h e  o r d e r  1 , 4 , 2 , 6 , 3 , 5 , 7 ;  v e r s i o n  5 (MSS AB) h a s  t h e  o r d e r -
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i n g :  1 , 3 , 4 , 2 , 6 , 5 , 7 .  V e r s i o n  s (MSS IKN ) c o n t a i n s  t h e  o r d e r i n g :  1 , 2 ,
4 , 5 , 3 , 6 , 7 .  V e r s i o n  (MS a)  a r r a n g e s  t h e  s t a n z a s  i n  t h e  o r d e r i n g :  1 , 4 ,
2 ,  3, 5 , 6 , 7 .  L a s t l y ,  v e r s i o n  11 (MSS NV) h a s  t h e  o r d e r i n g  1 , 2 , 4 , 3 , 6 , 5 , 7  
( s e e  T a b l e  I I )  .
A c o m p a r i s o n  o f  F i g .  I I  w i t h  F i g .  I  w i l l  p o i n t  up t h e  c o m p l e x i t y  o f  
Poem X ' s  t r a d i t i o n ,  a s  w e l l  a s  i l l u s t r a t i n g  some i n t e r e s t i n g  s i m i l a r i t i e s  
b e tw e e n  t h e  t r a d i t i o n s  o f  t h e  two p o em s .  I t  i s  e v i d e n t  a t  f i r s t  g l a n c e  
t h a t  t h e  g e n e r a l  a p p e a r a n c e  o f  t h e  g r a p h s  i s  much t h e  sam e .  I n  b o t h  
c a s e s ,  t h e  f i r s t  a n d  l a s t  s t a n z a s  r e m a in  (w h e re  p r e s e n t )  i n  t h e  f i r s t
a n d  l a s t  p o s i t i o n s ,  a n d  a r e  n e v e r  t r a n s p o s e d  t o  any  o t h e r  p o s i t i o n .  S t a n ­
z a s  2 ,  3 a n d  4 fo rm  a  c i r c u i t  i n  b o t h  c a s e s ,  b u t  w h i l e  f o r  Poem V I I  t h e  
c i r c u i t  i s  a  s i m p l e  p e r m u t a t i o n ,  f o r  Poem X t h e  c i r c u i t  i s  i t s e l f  co m p o sed  
o f  t h r e e  c l o s e d  l o o p s ,  i n d i c a t i n g  t h a t  e a c h  p a i r  o f  s t a n z a s  w i t h i n  t h e  
g ro u p  ( 2 , 3 ;  3 , 4 ;  4 , 2 )  i n t e r c h a n g e s  p l a c e s  w i t h i n  i t s e l f  ( an d  i n  a d d i t i o n  
s t a n z a  3 moves o u t s i d e  t h e  c i r c u i t  t o  t h e  f i f t h  p l a c e ) . A l s o ,  i n  b o t h  
p o e m s ,  s t a n z a s  5 a n d  6 fo rm  a  c l o s e d  l o o p ,  a l t h o u g h  i n  Poem V I I  s t a n z a
4 a l s o  moves t o  t h e  f i f t h  p l a c e  ( f o r m in g  a n o t h e r  c l o s e d  l o o p ) , a n d  i n  
Poem X, s t a n z a  6 m oves t o  t h e  f o u r t h  p l a c e ,  f o r m in g  a n o t h e r  c i r c u i t .
As m i g h t  b e  e x p e c t e d ,  t h e  o v e r a l l  m o b i l i t y  o f  t h e  s t a n z a s  o f  Poem X 
i s  c o n s i d e r a b l y  l a r g e r  t h a n  t h a t  o f  t h e  s t a n z a s  o f  Poem V I I  ( s e e  T a b le  
I I I ) .  I t  i s  i n t e r e s t i n g  t o  n o t e ,  h o w e v e r ,  t h a t  t h i s  i n c r e a s e d  m o b i l i t y  
i s  f o u n d  i n  t h e  f i r s t  p a r t  o f  t h e  poem ( s t a n z a s  2 ,  3 a n d  4) : t h e  m o b i l -
g
i t y  o f  s t a n z a s  5 a n d  6 o f  b o t h  poems i s  c o m p a r a b l e .  T h i s  seem s t o  i n ­
d i c a t e  t h a t  Poem X was n o t  p e r c e i v e d  a s  p o s s e s s i n g  an  i d e n t i f i a b l e  i n t r o ­
d u c t o r y  s e c t i o n ,  b u t  was r a t h e r  s e e n  a s  a  more p u r e l y  l y r i c a l  p i e c e  o f  
a  m e d i t a t i v e  r a t h e r  t h a n  l o g i c a l l y  p r o g r e s s i v e  n a t u r e .  I t  i s  a l s o  w o r t h y  
o f  n o t e  t h a t ,  c o n s i d e r i n g  s t a n z a s  i n  p a i r s ,  Poem V I I  c o n t a i n s  n i n e  c a s e s  
o f  u n i q u e  o c c u r r e n c e  o f  p a i r s  ( [ 4 , 5 ] ,  [ 5 , 6 ] ,  a n d  [ 6 , 7 ]  i n  v e r s i o n  p;
[ 3 , 5 ]  a n d  [ 5 , 4 ]  i n  v e r s i o n  6 ; an d  [ 1 , 4 ] ,  [ 3 , 6 ] ,  a n d  [ 5 , 7 ]  i n  v e r s i o n  &), 
Poem X, on  t h e  o t h e r  h a n d ,  c o n t a i n s  o n l y  t h r e e  u n i q u e  p a i r s  ( [ 6 , 3 ]  i n  
v e r s i o n  y;  [ 1 , 3 ]  i n  v e r s i o n  5; a n d  [ 5 , 3 ]  i n  v e r s i o n  e ) . H ow ever ,  no 
p a i r  o f  s t a n z a s  o c c u r s  more t h a n  f o u r  t i m e s  among t h e  s e v e n  v e r s i o n s ;  
t h e r e  i s  no  e q u i v a l e n t  i n  Poem X t o  t h e  g ro u p  o f  s t a n z a s  [ 1 , 2 , 3 ]  f o u n d  
i n  a l l  b u t  o n e  v e r s i o n  o f  Poem V I I ,  o r  t o  t h e  p a i r  [ 2 , 3 ]  w h ic h  o c c u r s  
i n  e v e r y  v e r s i o n .  T h u s ,  i n  Poem X, t h e  i n d i v i d u a l  s t a n z a s  seem  t o  h a v e  
b e e n  c o n s i d e r e d  a s  d i s c r e t e  u n i t s ,  t h e  s c a r c i t y  o f  u n i q u e  p a i r s  b e i n g  
m e r e ly  a  r e s u l t  o f  t h e  l a r g e r  n um ber  o f  v e r s i o n s .
A l t h o u g h  t h e  c o m p l e x i t y  o f  Poem X 's  s i t u a t i o n  p e r m i t s  l e s s  c e r t a i n t y  
t h a n  i n  t h e  c a s e  o f  Poem V I I ,  n o n e  t h e  l e s s  an  e x a m i n a t i o n  o f  t h e  f r e ­
q u e n c y  o f  o c c u r r e n c e  o f  e a c h  s t a n z a  i n  e a c h  p l a c e  ( s e e  T a b l e  I I )  d o e s  
h e l p  t o  c l a r i f y  t h e  s i t u a t i o n .  I t  i s  c l e a r l y  p r e f e r a b l e ,  f o r  i n s t a n c e ,  
t h a t  t h e  " b e s t "  o r d e r i n g  s h o u l d  i n c l u d e  s t a n z a  2 i n  t h e  s e c o n d  p l a c e .  
F u r t h e r ,  s t a n z a  3 h a s  i t s  g r e a t e s t  f r e q u e n c y  o f  o c c u r r e n c e  i n  t h e  f o u r t h  
p l a c e ,  r a t h e r  t h a n  i n  t h e  t h i r d ,  w h i l e  s t a n z a  4 o c c u r s  m o s t  o f t e n  i n  t h e
t h i r d  p l a c e .  S t a n z a  5 i s  f o u n d  e q u a l l y  o f t e n  i n  t h e  f i f t h  o r  s i x t h  p l a c e ,  
b u t  t h e  f r e q u e n c y  o f  o c c u r r e n c e  ( .5 7 )  o f  s t a n z a  6 i n  t h e  s i x t h  p l a c e  s u g ­
g e s t s  t h a t  t h e  " b e s t "  o r d e r i n g  s h o u l d  p l a c e  s t a n z a  5 r a t h e r  i n  t h e  f i f t h  
p l a c e  t h a n  t h e  s i x t h .  S t a n z a  7, l i k e  s t a n z a  1 ,  u n d e r g o e s  no t r a n s p o s i t i o n .  
I t  f o l l o w s ,  t h e n ,  t h a t  t h e  " b e s t "  o r d e r i n g  o f  Poem X s h o u l d  b e :  1 , 2 , 4 ,
3 , 5 , 6 , 7 .  T h i s  o r d e r i n g  i s  i n  f a c t  f o u n d  i n  v e r s i o n  a. (MS Sg) .
The c h o i c e  o f  v e r s i o n  a as  a  " b e s t "  o r d e r i n g  can  a l s o  be  d e f e n d e d  
on l i t e r a r y  g r o u n d s .  S t a n z a  1 i s  c o n c e r n e d  p r i m a r i l y  w i t h  t h e  p o e t  and  
h i s  c r a f t ;  s t a n z a  2 w i t h  h i s  l a d y .  The f i n a l  v e r s e s  o f  s t a n z a  1 ,  h o w e v e r ,  
p r o v i d e  a g r a c e f u l  t r a n s i t i o n ,  s i n c e  t h e i r  t h o u g h t  i s  c a r r i e d  o v e r  a n d  
a m p l i f i e d  i n  t h e  o p e n i n g  v e r s e s  o f  s t a n z a  2 .  The u s e  o f  p a i r e d  w o rd s  
( a d j e c t i v e s  an d  v e r b s ) ,  f o u n d  i n  a l m o s t  e v e r y  v e r s e  o f  s t a n z a  1  (c o i n d ’e 
l e r i ,  v .  1 ;  c a p u ig  e  d o l i , v .  2;  v e r a i  e c e r t ,  v .  3; p l a n ' e  d a ura ,  v .  5 ; 
manten e g ov ern a ,  v .  7 ) ,  p r e d o m i n a t e s  a l s o  i n  t h e  f i r s t  two v e r s e s  o f  
s t a n z a  2 (m e i l l u r  e t  e s m e r i ,  v .  1;  s e r v  e c o l i ,  v .  2 ) .  V e r s e s  4 - 7  o f  
s t a n z a  2 d e s c r i b e  t h e  e x t e n t  o f  t h e  p o e t ' s  l o v e ;  t h i s  them e i s  c o n t i n u e d  
a n d  a m p l i f i e d  i n  v e r s e s  1 - 5  o f  s t a n z a  4 .  S t a n z a s  2 a n d  4 ,  h o w e v e r ,  a r e  
a l s o  l i n k e d  i n  o t h e r  w a y s .  The o p e n i n g  v e r s e  o f  s t a n z a  4 e c h o e s  v e r s e
6 o f  s t a n z a  2 (am a n d  c o r ,  s t a n z a  4 ,  v .  1;  amors  a n d  c o r ,  s t a n z a  2 ,  v .  6 ) ,  
a n d  t h e  w a t e r - i m a g e  o f  s o b r e tr a c im a  ( s t a n z a  4 ,  v .  4) r e c a l l s  t h a t  o f  
s t a n z a  2 , v .  6 (p lou)  .
S t a n z a  3 ,  i n  t h i s  o r d e r i n g ,  c o n s t i t u t e s  t h e  c e n t r a l  s t a n z a  o f  t h e  
poem , a n d  t h e  sy m m etry  o f  t h e  s t a n z a ' s  i n t e r n a l  s t r u c t u r e  s u i t s  i t  w e l l  
f o r  t h i s  p o s i t i o n .  The f i r s t  t h r e e  v e r s e s  o f  s t a n z a  3 a r e  p i o u s  i n  c h a r ­
a c t e r ,  s p e a k i n g  o f  t h e  o f f e r i n g  o f  m a s s e s  a n d  t h e  l i g h t i n g  o f  c a n d l e s  i n  
o r d e r  t o  o b t a i n  f ro m  God s u c c e s s  i n  an  e n d e a v o u r ;  i n  t h e s e  v e r s e s ,  t h e r e  
i s  n o t h i n g  t o  i n d i c a t e  t h e  n a t u r e  o f  t h e  u n d e r t a k i n g .  V e r s e  4 i s  t r a n s i ­
t i o n a l  i n  c h a r a c t e r ,  m e n t i o n i n g  t h e  l a d y ,  b u t  i n  m i l i t a r y  r a t h e r  t h a n  
e r o t i c  t e r m s  ( "o n  no-m  v a l  e s c r i m a " ) .  V e r s e s  5 - 7 ,  on  t h e  o t h e r  h a n d ,  
a r e  o p e n l y  e r o t i c ,  a n d  c o n c e r n e d  w i t h  p h y s i c a l ,  s e x u a l  a t t r a c t i o n .  S t a n z a
3 ,  m o r e o v e r ,  i n  i t s  p o s i t i o n  f o l l o w i n g  s t a n z a  4 ,  e l a b o r a t e s  on t h e  c o n c e p t  
o f  t h e  t y r a n n i c a l  a t t i t u d e  o f  t h e  l a d y  a s  i n t r o d u c e d  i n  v e r s e s  4 - 7  o f  
s t a n z a  4 :  h e r  a t t i t u d e  i s  s o  u n b e n d in g  t h a t  t h e  l o v e r  f i n d s  i t  n e c e s s a r y  
t o  o f f e r  m a s s e s  a n d  c a n d l e s  t o  God t o  b e s e e c h  a i d  i n  w i n n i n g  h e r .  The 
e x t e n t  o f  t h e  l a d y ' s  h a r d n e s s  i s  p o i n t e d  up by  t h e  m e n t i o n  o f  " m i l  m e s s a s "
a n d  o f  two t y p e s  o f  c a n d l e s .
S t a n z a  5 c o n t i n u e s  t h e  t h o u g h t  o f  s t a n z a  3 ,  t h e  e x t e n t  o f  t h e  p o e t ' s  
d e s i r e  f o r  h i s  u n y i e l d i n g  l a d y ,  b u t  t h e  mood c h a n g e s  f ro m  t h e  p r a y e r f u l  
( s t a n z a  3 ,  v v .  1 -3 )  t o  t h e  t h r e a t e n i n g  ( s t a n z a  5 ,  v v .  5 - 7 ) .  The o p e n i n g  
v e r s e s  o f  s t a n z a  5 a r e  l i n k e d  t o  s t a n z a  3 by  t h e  j u x t a p o s i t i o n  o f  t h e  
c i t y - n a m e s ,  Roma a n d  L u se r n a .  M o r e o v e r ,  t h e  movement f ro m  s a c r e d  t o  p r o ­
f a n e  o f  s t a n z a  3 i s  e c h o e d  i n  r e v e r s e  by  v e r s e s  1 and  2 o f  s t a n z a  5 
(.emperi , v .  1 ; a p o s t o l i  , v .  2 ) .
The r e p e t i t i o n  o f  m a l t r a i c h  ( s t a n z a  5 ,  v .  5)  i n  t h e  f i r s t  v e r s e  o f  
s t a n z a  6 fo rm s  t h e  m o s t  o b v i o u s  v e r b a l  l i n k  b e tw e e n  t h e s e  two s t a n z a s ,  
b u t  t h e y  a r e  a l s o  l i n k e d  by  t h e  u s e  o f  s o f e r i  i n  v e r s e  1  o f  s t a n z a  6 , 
e c h o i n g  t h e  t h o u g h t  o f  d e a t h  (a uc i)  i n  t h e  f i n a l  v e r s e  o f  s t a n z a  5 .  S t a n ­
z a  6 c a n  a l s o  b e  s e e n  a s  a  d e v e l o p m e n t  o f  t h e  s i t u a t i o n  e x p r e s s e d  i n  s t a n ­
z a  5 .  A l t h o u g h  i n  s t a n z a  5 t h e  p o e t  t h r e a t e n s  h i s  l a d y  w i t h  d a m n a t io n  
i f  s h e  r e f u s e s  h im  h i s  r e w a r d  (un b a i s a r ,  s t a n z a  5 ,  v .  6 ) ,  h e  a d m i t s  i n  
s t a n z a  6 t h a t  i n  s p i t e  o f  h i s  i l l - t r e a t m e n t  h e  h a s  n e v e r  c e a s e d  t o  l o v e  
h e r  o r  t o  compose poems f o r  h e r .  The s t a t e m e n t  o f  t h e  s t r e n g t h  o f  t h e  
l o v e r ' s  f e e l i n g  i n  v e r s e s  5 - 7  o f  s t a n z a  6 l e a d s  w e l l  i n t o  s t a n z a  7 ,  w h e re  
t h e  h o p e l e s s n e s s  o f  h i s  l o v e  i s  e m p h a s i z e d  by t h e  im a g e s  c h o s e n  (amas 
l ' a u r a ,  v .  1 ;  c h a t z  l a  l e b r e  ab l o  b o u , v .  2 ;  n a d i  c o n tr a  s u b e r n a , v .  3 ) ,  
t h u s  r e c a l l i n g  t h e  p r e c e d i n g  f o u r  s t a n z a s .
A poem s u c h  a s  Poem X i s  t h u s  e v e n  b e t t e r  s u i t e d  t o  q u a n t i t a t i v e  
a n a l y s i s  t h a n  Poem V I I ,  due  t o  t h e  m ore c o m p l i c a t e d  a n d  l e s s  e a s i l y  o r ­
g a n i z e d  n a t u r e  o f  i t s  t r a d i t i o n ,  w h ic h  i s  i n  t u r n  a  r e s u l t  o f  t h e  a l m o s t  
p u r e l y  l y r i c a l ,  r a t h e r  t h a n  l o g i c a l ,  c h a r a c t e r  o f  t h e  p o e m 's  c o n t e n t .  
I n d e e d ,  i t  seem s t h a t  t h e  more c o m p l i c a t e d  t h e  t r a n s m i s s i o n  o f  a  poem, 
a n d  t h e  l e s s  e a s i l y  a p p a r e n t  a n y  p a t t e r n  t o  t h e  v a r i a t i o n s ,  t h e  more u s e ­
f u l  t h i s  t e c h n i q u e  c a n  b e  i n  c l a r i f y i n g  t h e  t e x t u a l  s i t u a t i o n .  A l th o u g h  
many f a c t o r s ,  b o t h  l i t e r a r y  a n d  c o d i c o l o g i c a l ,  f i n a l l y  a f f e c t  an  e d i t o r ' s  
c h o i c e  o f  a  " b e s t "  v e r s i o n  o f  a  poem , c o n s i d e r a t i o n  o f  t h e  s t a n z a - o r d e r i n g  
i s  e s s e n t i a l ,  a n d  c a n  b e s t  b e  a c h i e v e d  t h r o u g h  an o b j e c t i v e  a n a l y s i s  s u c h  
a s  t h a t  e x p l o r e d  i n  t h i s  p ap e- : .
C e n t r e  f o r  M e d i a e v a l  S t u d i e s  




























TEXT OF POEM V I I ,  VERSION y
( 1 )
Ane i e u  non  l ' a i e ,  mas e l l a  m 'a
t o t z  tem ps en  s o n  p o d e r  A m o rs ,
e f a i - m  i r a t ,  l e t ,  s a v i ,  f o l ,
cum c e l l u i  q ' e n  r e  n o - i s  t o r n a ,
c 'o m  n o - i s  d e f f e n  q u i  b e n  ama;
c 'A m o rs  comanda
c 'o m  l a  s e r v ' e  l a  b l a n d a ,
p e r  q ' i e u  n ' a t e n
s o f  f  r e n ,
b o n a  p a r t i d a
q a n d  m ' e r  e s c a r i d a .
( 2 )
S ' i e u  d i e  p a u c ,  i n z  e l  c o r  m ' e s t a
q ' e s t a r  mi f a i  tem en  p a o r s ;
l a  l e n g a - i s  f e i g n ,  mas l o  c o r s  v o l
s o  don d o l e n s  s i  s o i o r n a ;
q ' e l  l a n g u i s  ma no s ' e n  c la m a ,
q ' e n  t a n t  a  r a n d a
cum m ars  t e r r a  g a r a n d a
no  a  t a n t  gen
p r e s e n
cum l a  c h a u s i d a  
q ' i e u  a i  e n c o b i d a .
(3)
T a n t  s a i  s o n  p r e t z  f i n  e  c e r t a  
p e r  q ' i e u  no-m p u o s c  v i r a r  a i l l o r s ;  
p e r  so  f a t z  i e u  q e - 1  c o r s  men d o l ,  
qu e  q a n  s o l s  c l a u  n i  s ' a i o r n a  



























l o  c o r s  m 'a b r a n d a
e - i l l  h u o i l l  n ' a n t  l a  v i a n d a ,
c a r  so la m e n
v e z e n
m ' e s t a i  a i z i d a :  
v e - u s  q e -m  t e n  a  v i d a l
(4)
F o l s  e s  q u i  p e r  p a r l a r  e n  va  
q i e r  cum s o s  i o i s  s i a  d o l o r s !
C a r  l a u s e n g i e r ,  c u i  D ie u s  a f o l ,  
non  a n t  i e s  l e n g u e t ' a d o r n a :  
l ' u s  c o n s e i l l ' e  l ' a u t r e  b r a m a ,  
p e r  q e - i s  desm anda  
Amors t a i s  f o r a  g r a n d a .
Mas i e u - m  d e f f e n  
f e i g n e n
de l o r  b r u g i d a  
e am s e s  f a i l l i d a .
( 6 )
M a in t  b o n  c h a n t a r  l e v e t  e p l a  
n ' a g r ' i e u  p l u s  f a i t ,  s i - m  f e s  s o c o r s  
c e l i a  q e -m  da i o i  e - 1  mi t o i ;  
q ' e r  s u i  l e t z ,  e r  m 'o  t r a s t o r n a ,  
c a r  a  s o n  v o l  me l i a m a .
Ren n o - i l  desm anda
mos c o r s ,  n i  n o - i l  f a i  g a n d a ,
a n s  f r a n c h a m e n
l i - m  r e n :
d o n e s ,  s i  m ' o b l i d a  


























P e r o  g a u z e n  mi t e n  e s a  
ab un p l a z e r  de que  m 'a  s o r s ,  
mas mi no  p a s s a r a  i a - 1  c o l  
p e r  p a o r  q ' i l  no-m f o s  m o rn a ,  
q ' e n q e r a - m  s e n t  de  l a  f l a m a  
d 'A m o r ,  q i - m  manda 
que  mon c o r  non e s p a n d a ;  
s i  f a t z ,  so v e n  
t e m e n ,
p u o i s  v e i  p e r  c r i d a  
m a i n t ' a m o r  d e l i d a .
TEXT OF POEM X, VERSION a 10
( 1 )
En c e s t  s o n e t  c o i n d ' e  I e r i  
f a u c  m o tz  e  c a p u i g  e d o l i  , 
que  s e r a n t  v e r a i  e  c e r t  
q a n  n ' a u r a i  p a s s a t  l a  l im a ;  
q 'A m o rs  m a rv e s  p l a n ' e  d a u r a  
mon c h a n t a r ,  que  de  l i e i  mou 
q u i  p r e t z  m a n te n  e g o v e r n a .
( 2 )
T o t  i o r n  m e i l l u r  e t  e s m e r i  
c a r  l a  g e n s o r  s e r v  e  c o l i  
e l  mon, s o - u s  d i e  e n  a p e r t .  
S i e u s  s u i  d e l  pe  t r o  q ' e n  c im a ,  
e  s i  t o t  v e n t a - i l l  f r e i d ' a u r a ,  
l ' a m o r s  q ' i n z  e l  c o r  mi p l o u  
mi t e n  c h a u t  on p l u s  i v e r n a .
(4)
1 T a n t  l ' a m  de c o r  e  l a  q u e r i
2 c ' a b  t r o p  v o l e r  cu g  l a - m  t o l i
3 s 'o m  r e n  p e r  b e n  am ar  p e r t .
4 Q ' e l  s i e u s  c o r  s o b r e t r a c i m a
5 l o  m ie u  t o t  e  non  s ' e i s a u r a ;
6 t a n t  a  de  v e r  f a i t  r e n o u
7 c ' o b r a d o r  n ' a  e t a v e r n a .
(3)
1  M i l  m e s s a s  n ' a u g  e - n  p r o f e r i
2 e - n  a r t  lum de c e r ' e  d ' o l i
3 q u e  D ie u s  m 'e n  don  b o n  i s s e r t
4 de  l i e i s  on  no-m v a i  e s c r i m a ;
5 e q a n  r e m i r  s a  c r i n  s a u r a
6 e - 1  c o r s  q ' e s  g r a i l e t  e nou
7 m a i s  l ' a m  que  q i - m  d e s  L u s e r n a .
(5)
1 No v u o i l i  de Roma l ' e m p e r i
2 n i  c 'o m  m 'e n  f a s s a  a p o s t o l i ,
3 q ' e n  l i e i s  non  a i a  r e v e r t
4 p e r  c u i  m ' a r t  l o  c o r s  e -m  r i m a ;
5 e s i - 1  m a l t r a i c h  no-m  r e s t a u r a
6 a b  un b a i s a r  a n z  d ' a n n o u
7 mi a u c i  e  s i  e n f e r n a .
(6 )
1 Ges p e l  m a l t r a i c h  q ' i e u  s o f e r i
2 de  b e n  am a r  no-m d e s t o l i ,
3 s i  t o t  me t e n  en  d e s e r t ,
4 c ' a i s s i - n  f a t z  l o s  m o tz  e n  r i m a .
5 P i e i t z  t r a c  aman c 'o m  qu e  l a u r a ,
7
c ' a n c  p l u s  non  am e t  un  ou  
c e l  de  M o n c l i  n ' A u d i e r n a .
(7)
2
1 l e u  s u i  A r n a u t z  q ' a m a s  l ' a u r a  
e c h a t z  l a  l e b r e  ab  l o  b o u
3 e n a d i  c o n t r a  s u b e r n a .
NOTES
My t h a n k s  a r e  due  t o  Dr.  R .A. T a y l o r ,  D e p t ,  o f  F r e n c h ,  U n i v e r s i t y  o f  
T o r o n t o ,  f o r  h e l p f u l  d i s c u s s i o n s  a n d  comm ents  d u r i n g  t h e  p r e p a r a t i o n  o f  
t h i s  p a p e r ,  a n d  t o  D r .  S t e v e n  N. S h o r e ,  D e p t ,  o f  A s t ro n o m y ,  C a se  W e s te r n  
R e s e r v e  U n i v e r s i t y ,  f o r  d e m o n s t r a t i o n  o f  t h e  a p p l i c a t i o n  o f  g r a p h - t h e o r y  
t o  t h i s  m e th o d  o f  a n a l y s i s .
^ T h i s  i s  t h e  p r o c e d u r e  f o l l o w e d  by T o j a  i n  h i s  e d i t i o n  o f  A r n a u t  
D a n i e l ' s  p o e t r y :  G i a n l u i g i  T o j a ,  A rn a u t  D a n ie l :  C a n zo n i , E d i z i o n e  C r i t -  
i c a  ( F l o r e n c e  1960) .
2 T o ja  ( a t  n .  1) 2 3 5 - 9 .
3
S t a n z a  1 . 3 .
4
S t a n z a  2 . 2 .
^ S t a n z a  2 . 3 - 4 .
^ S t a n z a  5 h a s  a  m o b i l i t y  o f  60%.
7
The p a i r s  [ 4 , 5 ] ,  [ 5 , 6 ] ,  a n d  [ 6 , 7 ]  do n o t  a p p e a r  i n  any  o t h e r  v e r ­
s i o n  .
Q
S t a n z a  7 i s  a  s p e c i a l  c a s e .  I t  h a s  a l r e a d y  b e e n  n o t e d  t h a t  i n  
Poem V I I  i t  i s  p r e s e n t  i n  o n l y  two o f  t h e  f i v e  v e r s i o n s ,  b u t  w h e re  p r e ­
s e n t  i t  i s  i n v a r i a b l y  f o u n d  i n  t h e  f i n a l  p o s i t i o n ;  i n  Poem X, s t a n z a  7
i s  a lw a y s  p r e s e n t  an d  a p p e a r s  a lw a y s  i n  t h e  f i n a l  p o s i t i o n .
9
The t e x t  i s  t h a t  o f  T o ja  ( a t  n .  1) 2 3 5 - 9 ,  w i t h  t h e  s t a n z a s  r e o r ­
d e r e d  t o  r e p r e s e n t  V e r s i o n  y- N o te  t h a t  T o j a  h a s  c h o s e n  p a s  a  b a s e  
(MSS AcGQ).
^  The t e x t  i s  t h a t  o f  T o ja  ( a t  n .  1) 2 7 1 - 4 ,  w i t h  t h e  s t a n z a s  r e o r ­
d e r e d  t o  r e p r e s e n t  V e r s i o n  a .  N o te  t h a t  T o ja  h a s  c h o s e n  ¡3 a s  a  b a s e  
(MSS DHU).
TABLE I
F r e q u e n c y  t a b l e  f o r  Poem V I I ,  s h o w in g  t h e  a b s o l u t e  f r e q u e n c y  o f  o c c u r r e n c e  
o f  e a c h  s t a n z a  ( v e r t i c a l  a x i s )  i n  e a c h  p l a c e  ( h o r i z o n t a l  a x i s ) .  The f i g ­
u r e s  h a v e  b e e n  r o u n d e d  t o  t h e  n e a r e s t  h u n d r e d t h .  D i a g o n a l  l i n e s  r e p r e s e n t  
v e r s i o n  o f  poem u s e d  i n  a s s i g n i n g  s t a n z a - n u m b e r s  ( V e r s i o n  ¡3}.
TABLE I I
I  I I  I I I  IV V VI V I I
F r e q u e n c y  t a b l e  f o r  Poem X, sh o w in g  t h e  a b s o l u t e  f r e q u e n c y  o f  o c c u r r e n c e  
o f  e a c h  s t a n z a  ( v e r t i c a l  a x i s )  i n  e a c h  p l a c e  ( h o r i z o n t a l  a x i s ) .  The f i g ­
u r e s  h a v e  b e e n  r o u n d e d  t o  t h e  n e a r e s t  h u n d r e d t h .  D i a g o n a l  l i n e s  r e p r e s e n t  


























C o m p a r a t iv e  t a b l e  o f  s t a n z a i c  m o b i l i t y  i n  Poems V I I  a n d  X.
FIGURE I I  
POEM X, CIRCUIT GRAPH
1
7
